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2020, she received her PhD at Sorbonne-Université, with her thesis: Building a 
‘Temple to the Muses’: A Social, Cultural and Political History of the Architecture of 
Public Theatres in Eastern Parts of the Habsburg Monarchy (1770–1812). She is 
interested in urban sociability spaces, the administration of architectural works during 
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Her current research explores the history of the historiographical category of “teatro 
all-italiana”. This project questions how far the predilection for theoretical writings of 
the eighteenth century as a source for the writing of architectural history, at the 
expense of administrative archives, led to an idealized perception of theatrical 
architecture, focusing on the form of the auditorium. To what extent the emphasis set 
on such theoretical sources contributed to a conceptualization of architecture as 
“text” in a semiological perspective diffused in the architectural historiography of the 
1970s and 1980s? Building on this question, this project aims to uncover the 
divergent views given by two different media used by architectural historians, 
historians of literature and theatrical life: first, architectural treatises together with 
contemporary collections of printings, as ideal graphic representations reflecting the 
point of view of architectural theoreticians; and second, written and drawn archival 
documents produced during the building process, as administrative sources of the 
making of public theatres.  


